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Barney™ is an amazing phenomenon. Beloved by children around the world, his 
unique appeal has spanned a variety of media, from television and video to music and 
stage. And now, at last, the motion picture screen provides a canvas big enough for 
Barney! 

Barney’s Great Adventure: The Movie follows this beloved purple dinosaur as he 
leads three children on a musical, magical adventure that opens their eyes and hearts 
to their dreams and imagination. 

Joining Barney in the cast are George Hearn (A/l Dogs Go to Heaven, The 
Pagemaster), Shirley Douglas, Trevor Morgan (“ER”), Diana Rice and Kyla Pratt. The 
fun-filled adventure was directed by Steve Gomer. Stephen White wrote the 
screenplay, based on a story by Stephen White, Sheryl Leach and Dennis DeShazer. 
Barney’s Great Adventure: The Movie was executive produced by Ben Myron, co- 
executive produced by Martha Chang, and produced by Sheryl Leach and Dennis 
DeShazer. Barney’s Great Adventure: The Movie is being released in the U.S. by 
PolyGram Films and worldwide by PolyGram Film International. 

The soundtrack from Barney’s Great Adventure: The Movie includes a star- 
strudded cast. The film features an original title song by Tony Award-winning Broadway 
composer Jerry Herman (Hello Dolly!, Mame) and performed by Bernadette Peters. 
Peabo Bryson, Sheena Easton, Jeffrey Osborne, Valerie Carter, Linda Ronstadt, 
Roberta Flack, George Hearn, Jennifer Rush, Take 6, Johnny Van Zant, Jennifer 
Warnes and the young Latina sensation, Gina, also perform numbers. 

Barney’s debut as a motion picture star represents yet another achievement for 
the world’s most popular children’s entertainer. His television series, “Barney and 
Friends™,” which bowed on PBS in the spring of 1992, remains the number one show 


in America for children two to five, with an audience of 11 million viewers weekly and a 


total of seven Emmy nominations. Over 45 million Barney home videos have been 

sold, and Billboard Magazine named him the number one kid’s recording artist for 1996 
and 1997. Twenty-seven Barney books made the Publishers Weekly bestseller list in 
1997 and over 15 million Barney books have been sold. Barney has also been a hit on 
the theatre circuit: his two-year, 60-city musical stage show began touring in September 
1996 with a portion of the proceeds benefiting the STARBRIGHT Foundation. 

Barney’s success can be traced to his gentle, positive philosophy, which 
celebrates the simple joys of childhood, as he encourages youngsters to use their 
imaginations and to treat each other with love and respect. His message of fun, joy and 
innocence has universal appeal, especially for preschoolers growing up in an often 
intimidating world. Children have responded so enthusiastically to Barney that he has 
sometimes been called the “Elvis of the preschool set.” 

The idea for what later became the Barney™ series came to Sheryl Leach, a 
former teacher, when she became dissatisfied with the preschool videos available for 
her own young son. She decided to create, produce, market and distribute educational 
and entertaining videos for preschoolers. The series would center around a character 
who would come to life, to sing and play with children. Originally, this character was a 
teddy bear, but Leach decided upon a dinosaur, after her son visited an exhibit about 
the prehistoric creatures. To develop the idea, Leach enlisted producer Dennis 
DeShazer and former teacher and business associate Kathy Parker. Together they 
took Barney from a concept to reality. 

“Barney & Friends™,” featuring Barney’s prehistoric pals, Baby Bop™ and BJU™ 
and a cast of ethnically diverse children, went on to garner widespread acclaim for its 
educational value and interactivity for preschoolers through dance and popular 
children's melodies. The show has garnered many accolades, including the Film 
Advisory Board Award of Excellence, the national Association of Parenting Publications 
Award and the New York Festivals International Radio Competition, earning a Best 
Writing Gold Medal for “Bedtime with Barney” and a Bronze Medal for Best Narration. 


A Yale University study concluded that “Barney & Friends’ is “virtually a model of what 
a preschool program should be.” 


The Story Unfolds 


While Barney’s new movie broadens his horizons and introduces him to new 
friends, it stays true to Barney’s overall theme. Barney’s Great Adventure: The Movie 
begins with nine-year-old Cody Newton, his little sister Abby and her best-friend 
Marcella traveling along the highway in their parents’ mini-van towards Grandma and 
Grandpa’s farm. Cody is not happy -- a whole week without cable television, marooned 
with Abby, Marcella and his baby brother, Fig. Of course, Abby and Marcella insist on 
tormenting him with their toy, a plush, purple dinosaur, Barney. Although their creature 
is a stuffed animal, the girls are convinced he actually exists, at least in the great 
expanse of their imaginations. Cody, all sunglasses and high-tops, a study in carefully 
choreographed cool, has no use for such childish folly. 

Wallowing in his hipper-than-thou misery, Cody refuses to acknowledge the 
quaint charms of his temporary home. The indefatigable Abby and Marcella try to 
entice Cody to join in their fun, using Barney as bait. This appeals to Cody’s 
malevolent side. He sees it as an opportunity to hide the vexing dinosaur from the girls. 
An elaborate game of “keep away” forces Abby and Marcella to use their imaginations 
to conjure up the concealed Barney. To Cody’s horror and wonder, they succeed 
except that now, Barney transforms from a small toy to a 6-foot tall, walking, talking, 
singing dinosaur. 

“I’m as real as your imagination, and that’s something that is very real,” Barney 
explains to the incredulous Cody. Cody staunchly refuses to believe his eyes. He must 
be losing his mind. A giant dinosaur, indeed! That can’t be real. 


Cody slowly becomes a believer, as fact and fantasy become one. The gang 
finds a mysterious egg that sets them off on an enchanted adventure. They discover it 
offers a marvelous gift but Cody’s cynicism and clumsiness cause them to lose the 
magical orb. So begins their pursuit of the peripatetic prize. It leads them to an 
astonishing aviary, winds through a bustling parade, nearly becomes the main course 
in a snooty French restaurant and joins an amazing circus with an incessant juggler, 
always just evading its would-be companions. Along the way, two of Barney’s 
compatriots, BJ™ and Baby Bop™, join in the search. The former just adds to the 
confusion and the latter, on a quest of her own, will prove to be a pivotal part of the 
rescue. A rescue that only happens when Cody finally trusts his imagination. 


About the Filming 


Barney’s creator, Sheryl Leach, who serves as one of the film’s producers, notes 
that in some ways, Barney’s Great Adventure reminded her of those early days with 
Barney. 

“It was a joy to do the film because it took me back to the early days in Barney’s 
development. Just like the beginning days of Barney, this movie takes him to places 
children have never experienced with him before. The film was a great opportunity to 
open new story lines and environments so that children can travel to new places with 
their friend, Barney,” Leach says. “The film goes to some incredible places that we 
hope will appeal not only to children but to adults as well.” 

Leach adds that the film allowed them to “take the familiar Barney and put him 
outdoors and in other very different settings from his traditional environments.” The film 
was shot on locations outside Montreal, Canada, including the renowned Ste. Anne-de- 
Bellevue’s Morgan Arboretum, a popular wildlife sanctuary. The veteran film crew was 


initially a bit skeptical of the large purple star. 


“When he arrived on set, the crew was skeptical about filming a big purple 
dinosaur,” Leach recalls. “They grew to see him as something special. | asked them 
what brought about this change in attitude. They told me it was when they saw the joy 
and happiness of children when they saw Barney and the unconditional love that 
Barney brings to them. When you see Barney through a child’s eyes, your opinion 
immediately changes. Barney shows children that anything is possible if you use your 
imagination and that the gift of imagination and love is powerful. He comes into the 
child’s world and makes them feel safe and special.” 

Co-executive producer Martha Chang concurs, noting that while shooting at the 
Arboretum, “a group of three and four year olds were there on a field trip. Suddenly, 
one turned and watched as Barney headed towards them and they all turned, one by 
one, watching in amazement. The effect was like that of bees to honey, all the kids just 
staring in awe.” 

Chang adds that the dinosaur’s special radiance also positively affected the cast 
and crew. 

“It was wonderful to see how seriously the cast and crew took this mission, to 
create a magical movie, while having fun at the same time. It was a very happy set to 


work on.” 


Barney’s Co-Stars 


Barney shares the screen with three human co-stars: Trevor Morgan, who plays 
Cody; Diana Rice, as Abby; and Kyla Pratt, portraying Marcella. The trio earned the 
parts during auditions that drew dozens of talented children vying for the roles. Trevor 
Morgan reveals that although the project intrinsically appealed to him, his motivation 
was due to something beyond the words on the page. 


“The script was funny, and it’s a good adventure that | thought kids would enjoy,” 
he says. “I also wanted to do a film that would help me stay a kid as long as | can. My 
little cousins love Barney and were really excited for me. They both wanted an 
autographed picture of him. | had a Barney doll once but | gave it to a little girl whose 
dad had cancer. It felt good to do something that made her feel better.” 

Barney’s legendary positive impact also attracted Diana Rice, but his 
overwhelming presence in-person surprised her. “Barney is fun and goofy and friendly, 
with a big heart. When you see him on TV, he's big and purple and furry and he’s like 
that in-person too, only more so. He catches his tail on things sometimes and that’s 
kind of cute. Unfortunately | think his tail got in the way when it was time to ride horses. 
He had to ride in the carriage instead.” 

Rice also enjoyed shooting on location, as did Kyla Pratt, who also found Barney 
to be a very pleasant co-star. “This was my first movie outside the United States. 

When my mom told me where we’d be shooting, | really wanted to go because I’d never 
even been close to Canada. It really was a great experience, especially working with 
Barney. That was really cool.” 

“It wasn’t difficult working with a large purple dinosaur,” Morgan adds. “He was 
really sweet and funny and we had so much fun playing.” 

Pratt, who tutors children in her spare time, expected a Barney movie, based on 
the reactions her pupils had to the television show. Her reasons for doing the movie 
were even more personal, however. 

“All the younger kids | tutored love Barney. When we shot the movie, my mother 
was having a baby girl. When the movie comes out, my sister will be six months old 
and maybe this will be the first movie she sees.” 


The Director’s Take On Barney 


This singular bond between children and Barney was not lost on director Steve 
Gomer. “Barney is such a good soul. He is always positive, always cheerful. Who 
could ask for a better star? He’s the sort of friend we would all love to have, supportive 
and nurturing. All the things you need to be surrounded by if you are a kid or even as 
an adult, for that matter.” 

Gomer’s credits include Sunset Park and Fly By Night, edgy, darker pictures that 
wouldn't immediately recommend Gomer to direct a project as upbeat as Barney’s 
Great Adventure. 

“After Sunset Park and Fly By Night, | was looking to direct a kid's picture 
because | have two children,” admits Gomer. “The thought of doing a film they could 
see appealed to me. At the same time, Ben (Myron, the film’s executive producer) was 
looking for a director for ‘Barney.’ Ben and | got together, | read the script and liked ita 
lot. My daughter Sarah was born when Barney first debuted on television. My wife and 
| watched the show with her all the time. Sarah loved Barney and my younger son 
Jesse now loves him too.” 

Beyond his family's fondness for Barney, the movie’s scope, musicality and 
mixture of real and fantastic elements appealed to Gomer. “Although, Barney’s Great 
Adventure begins and ends in a setting familiar to most people, the majority of the story 
takes place in an imaginative, child-like world. The kids come to the farm, Cody’s in a 
bad mood, it’s raining and nothing seems right. Suddenly, Barney comes alive through 
the power of imagination and the wonderful journey begins. The adventure involves the 
audience in the same way the Land of Oz comes alive when Dorothy lands there.” 

Gomer adds that such elements resulted in a deceptively complex production. “It 
was a surprisingly big picture, because they go all over the spectrum of possible 
fantasy, including a wacky circus, a colorful small town parade, a fancy French 


restaurant, an airplane crash. Plus, it is a musical and we had people singing while 
they were dancing.” 

“This would have been terrifying to direct if we hadn’t had a choreographer as 
talented as Debra Brown,” Gomer says. 


Choreographer Debra Brown and the Cirque du Soleil 


Brown is the award-winning choreographer behind the world-famous acrobatic 
performers, the Cirque du Soleil. Fortunately for the production, they not only got the 
talented Brown but performers from her amazing Cirque to grace the film. During the 
first week of filming, the production lensed all the circus scenes. The cast and crew 
were treated to the amazing routines these artists have performed with the Cirque du 
Soleil. Brown hoped to infuse the circus scenes with a certain childlike joy and wonder. 
“It really was about fun, about seeing all the imagery through a child’s point of view. 
That's what made it so charming.” 

While the circus sequences offered familiar territory for Brown, she was also 
responsible for all the other song and dance numbers. Fortunately, her stars proved to 
be light on their feet, even the giant purple dinosaur. “The kids were fast learners and 
as for Barney, it turns out he was a born dancer. He’d done hip-hop and salsa and was 
generally very athletic. A good sport too, spending long hours on set and remaining 
cheerful during some really complicated numbers, such as the scene in Chez Snobbe 
restaurant where we did a grand Cab Galloway-type song and dance sequence, 
featuring Barney in a tuxedo.” 

Such routines invariably involved many performers in addition to the principal 
cast. Brown often had to specifically choreograph them to fit a particular stage direction 
or set. 
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“| was used to the circus set, having worked so long with the Cirque. But the 
other sets were very logistically demanding, such as the parade route. For that, we had 
16 dancers, 24 folk dancers from an amazing troupe called Les Sortileges and a troupe 
of dancers from outside Quebec, the Linda Jamieson Dancers. 

“The other challenge was the great variety of sets, each so vastly different. The 
most difficult, | think, was the Goldfinch set, which was a treehouse where Barney and 
the kids unravel the mystery of the egg. There were many props inside a small area, 
which create many transitions for the performers and cast, including the many books 
belonging to the learned Mrs. Goldfinch. It was one of the loveliest sets in the entire 
production, but there were definite obstacles to work around.” 


From Fisher King to Purple Power for Vincent Jefferds 


The inventor of this set was production designer Vincent Jefferds, whose 
previous fantastical forays include The Munsters and The Fisher King. Like Brown, 
Jefferds says that the Goldfinch abode, a lofty cuckoo clock-like structure, was the film’s 
most complicated set. The end result was a combination of a practical interior set and a 
miniature that served as the house's exterior. The latter proved to be a very big 
miniature, however. 

“It was eight feet tall. We used old-fashioned techniques to shoot the exterior 
house, like forced perspective. It was all done in-camera, using no opticals, filming 
outside in natural light,” Jefferds explains. “While we also used some computer 
generated images, we tried to utilize many old-fashioned solutions. It is interesting to 
me how you can achieve a sort of painterly quality to something using simple in-camera 
techniques.” 

Jefferds notes that the interior Goldfinch house, like the rest of the film, “was very 
visual, very layered. This film had a lot of gags coming from mechanical props that 
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we had to figure in. Almost every shot had a gag in it, due to the egg’s mishaps as it 
moves through the story, which made it fun for us.” 

Jefferds conferred with Gomer to create the film’s overall look, which they 
wanted to be distinct from the television show and germane to the film’s blend of 
fantasy and reality. 

“We wanted a very different way of making a film, a textured, rich, fantasy 
Barney in real situations. We start by taking the gang on a journey to a real farm, 
stylized but not cartoonish in appearance. The arrival of the egg triggers the fantasy, 
beginning the adventure. We next hit the circus, which is a European-type circus. For 
this, | designed something very graphic, inspired by Alexander Calder's giant, cubist 
mobiles.” Jefferds says that Barney’s colorful, larger-than-life persona also presented 
an additional production design challenge. 

“Well, Barney is big and purple and takes up the whole frame. We needed 
enough heightened reality so that the rest of the imagery came up to his visual level. 
We looked for a colorful, graphic quality skirting the edge of caricature, which was a 
tricky balance.” 


About The Cast 


GEORGE HEARN (Grandpa Greenfield) plays Abby and Cody’s doting 
grandfather. His farm becomes the conduit from the “real” world to the new enchanted 
one to which they are introduced by Barney. Hearn is known as one of the finest stage 
actors of his generation. He created the role of Max von Mayerling in the Broadway 
and Los Angeles premieres of “Sunset Blvd.” and received a Tony Award for his 
performance. It was his second Tony; he received his first for playing Albin in “La Cage 
Aux Folles” on Broadway and was nominated for an Olivier Award for his work in the 
play in London. Other Broadway appearances include “| Remember Mama,” with Liv 
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Ullman, “Ah, Wilderness!” opposite Colleen Dewhurst and Jason Robards and “A Doll’s 
Life,” for which he received a Tony nomination. He received an Emmy Award for re- 
creating his title role in the Broadway production of “Sweeney Todd” on PBS’ “Great 
Performances.” 

His films include See You in the Morning, Sneakers, All Dogs Go To Heaven, 
The Pagemaster and last year’s thriller The Devil Advocate, with Al Pacino and Keanu 
Reeves. His many television appearances include “Murder, She Wrote,” “L.A. Law,” 
“Golden Girls,” “Cheers,” “Star Trek - The Next Generation” and the telefilm “Fire in the 


Dark.” 


SHIRLEY DOUGLAS (Grandma Greenfield), a well-known Canadian film, 
television and stage actress, plays Abby and Cody’s grandmother. 

Her film career includes roles in Stanley Kubrick’s Lolita, David Cronenberg’s 
Dead Ringers, Mesmer and Shadow Dancing. Her many appearances on television 
include “Avonlea,” “The Hat Squad,” “Johnny’s Girl” and “Hitchcock.” On stage Douglas 
has portrayed such classic characters as Amanda in “The Glass Menagerie,” Big 
Momma in “Cat on a Hot Tin Roof,” Martha in “Who’s Afraid of Virginia Wolf?” and 


Joanne in “Company.” 


TREVOR MORGAN (Cody Newton) plays an urban, streetwise kid, with an 
affected cool and a cyncial disdain for such childish notions as, say, a living, singing 
purple dinosaur. Barney’s Great Adventure is Morgan’s third film but his first studio 
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feature; his others are Viacom's “Family Plan” and the USC graduate film, Under the 
Shadow. On television, he has co-starred on “ER,” “Baywatch,” and the ABC production 
“Missing Persons.” He has also appeared in a host of commercials. In his spare time, 
Morgan enjoys gymnastics and trains at the United States Gymnastic Center, a skill 
that served him well in many of the physical sequences featured in Barney’s Great 


Adventure. 
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DIANA RICE (Abby Newton) plays a staunch Barney advocate and a perpetual, 
if lovable, annoyance to her brother Cody. Barney’s Great Adventure marks her feature 
debut, although she has appeared in many stage productions. Her theater credits 
include “A Christmas Carol,” “Free Fall,” and “The Skriker” at the Joseph Papp Public 
Theater. On television, she starred in Nickelodeon’s production “Elliott's Gym” and has 


also appeared in numerous commercials. 


KYLA PRATT (Marcella), plays Abby Newton’s best-friend, confidante and fellow 
Barney-believer, has starred in several films, including the upcoming Eddie Murphy 
comedy Dr. Doolittle. Other film credits include Mike Figgis’ One Night Stand, Mad City, 
Melanie Mayron’s The Babysitter’s Club and Eriq LaSalle’s Psalms from the 
Underground. The eleven-year-old has also amassed several television credits. She 
has guest-starred on many prime-time television shows, including “The Pretender,” 
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“Smart Guy,” “Walker Texas Ranger,” “Family Matters,” and “Touched By An Angel.” 


She co-starred on an “ER” episode directed by Anthony Edwards; “Friends,” 
“Lois and Clark,” “Living Single” and had recurring roles on “In the House” and “Raising 
Caines.” Pratt was also featured on the MOW “The Waltons: A Waltons Easter.” On 
stage, she co-starred in “Mommy, Why is L.A. Burning,” and, proving to be an all-media 
performer, Pratt also starred in the interactive project “Divinci Time and Space.” An 
honor roll student, Pratt lives in Los Angeles with her mother, two brothers and new 


baby sister. 


About The Filmmakers 


STEVE GOMER (Director) has had a distinguished career in many aspects of 
entertainment, as a director, writer and producer of a variety of screen, stage and 
television productions. His efforts have earned him several accolades, including the 
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1993 Filmmakers Award at the Sundance Film Festival, for his singular directing style 
and original production of the film Fly By Night, released by Columbia/TriStar. Gomer 
made his debut as a feature film director with the internationally acclaimed, award- 
winning Sweet Lorraine, which won the Sakura Prize at the Tokyo Film Festival. In 
1996, TriStar released Gomer’s first studio film, Sunset Park, produced by Jersey Films, 
starring Rhea Perlman. 

Gomer’s career has its roots in theater. He served as assistant director and 
production coordinator at the Circle Repertory Theater in New York City and was 
associate director to Joseph Chaikin for several productions, including “The Dybuk,” at 
the New York Public Theater and “Israel’s Habimah” and “Endgame” in New York and 
Paris. 


STEPHEN WHITE (Screenwriter) is an independent writer/producer whose work 
spans several media, including feature film, television, theater, radio, music and print. 
His recent credits revolve around the giant purple dinosaur called Barney, but he 
considers himself a writer for all ages and all tastes. In addition to Barney’s Great 
Adventure, White’s other Barney-related credits are: the numerous episodes of the PBS 
series “Barney & Friends™,” for which he received an Emmy nomination for Best 
Writing/Children's Programming; the NBC prime-time special “Barney’s Imagination 
Island™,” for which he wrote the script as well as lyrics for one of the songs; “Barney, 
Live! at Radio City” and the stage show, “Barney’s Big Surprise®.” He has also written 
and art directed over 20 Barney books for The Lyons Group, which creates Barney 
books, and written and developed the syndicated, award-winning radio series “Bedtime 
with Barney™,” also for The Lyons Group. 

Other credits include the in-store entertainment for the national pizza chain 
Chuck E. Cheese, which features animatronic characters with multi-screen video and 
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Original music and audio and NPR’s “The Morning Punch.” Among his many gifts, 
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White has also been recognized by “Ripley’s Believe It Or Not Book of Human Oddities” 
for his ability to stand with his feet turned 180 degrees backwards. 


SHERYL LEACH (Producer) had a desire to find quality interactive and 
educational video entertainment for her young son. It prompted her to literally create 
her own. Since that first flash of inspiration in 1987, Leach put her extensive talents 
and energy as well as her heart and soul into the creation and development of Barney™, 
who has become one of the most beloved children’s characters of all time, enjoyed by 
children on six continents. 

Leach serves as an executive producer of the television series “Barney & 
Friends™.” She is a vigorous advocate for quality, non-violent children’s programming, 
not only in the United States but worldwide. She participated in the first World Summit 
on Television and Children in Melbourne, Australia in 1995 where, for the first time ever, 
experts from around the world gathered to discuss ways to improve the quality of 
television entertainment from children. She has participated in the National Ready to 
Learn Television Forum in Washington, D.C. at which national leaders in the field 
shared ideas about enhancing television’s teaching value. 

Leach has received numerous awards and honors. In 1995 she was honored 
with a National Freedoms Foundation award and was named “Socially Responsible 
Entrepreneur of the Year” in the Southwest Region and a finalist in the national 
competition. CNBC named her “Entrepreneur of the Year” and she received the 
National Humanitarian Award from B'nai B’rith International, the first woman to receive 
this prestigious honor since Eleanor Roosevelt. 

Leach holds a bachelor’s degree in elementary education with a specialty in 
Spanish from Southern Methodist University, and a master’s in bilingual education from 
East Texas State University. Her professional history includes roles as a teacher, an 
instructional leader, a bilingual education instructor, a writer, a director of public 


relations and an educational computer software marketing director. 
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Leach’s philosophy for Barney has been unwavering: “Barney is a friend to 
children and sends to all the message that every child is extraordinarily special.” 


DENNIS DESHAZER (Producer) -- has a production expertise that was an 
integral component in Barney’s development, from the time the character was created 
and introduced in Barney & The Backyard Gang™ home videos in 1988. Since then, 
he has overseen production on "Barney & Friends™" (the #1 preschool series on public 
television - now in its fifth season) as well as numerous home videos and albums 
featuring Barney. 

A summa cum laude graduate of Southern Methodist University with a bachelor 
of fine arts degree, DeShazer began his career in 1986 as a writer and producer for 
DLM, Inc., an educational publishing company. He went on to become one of the 
founding members of The Lyons Group, an entertainment unit of Lyrick Studios, which 
produces “Barney & Friends,” for which DeShazer serves as Executive Producer and 
head of programming. 

DeShazer’s efforts have focused on Barney programming, resulting in such 
prestigious awards as the California Children’s Video Award, the Parent’s Choice 
Award and the Film Advisory Board Award of Excellence, plus seven Daytime Emmy 
Award nominations and a Grammy nomination for “Barney's Favorites, Volume I.” 

DeShazer attributes Barney’s widespread appeal to guiding philosophy that 
Barney exists to nurture children, creating a special bond between the character and 
his attentive young audience. 


BEN MYRON (Executive Producer) began his career in the film industry as an 
exhibitor. He owned and operated a 14-screen chain of theatres in the San Francisco 
Bay Area from the mid-70’s to the mid-80’s. 
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In 1985, he produced Rob Nilsson’s acclaimed drama, Signal 7, which premiered 
at that year’s Telluride Film Festival. After Signal 7, Myron sold his theatres to produce 
full time. 

In 1987, he produced Checking Out, a dark comedy directed by David Leland 
(Wish You Were Here) starring Jeff Daniels. It was released by Warner Bros. in 1988. 

In 1989, Myron and director Roland Joffe started a production company called 
Lightmotive. Myron was president until early 1992. Some of the projects developed 
and/or made during Myron’s tenure included, City of Joy, Super Mario Brothers, and 
The Education of Little Tree. 

In 1992, Myron produced One False Move, directed by Carl Franklin and written 
by Billy Bob Thornton. He left Lightmotive in 1992 to oversee the release of One False 
Move and to return to producing. 

Last year, Myron produced Telling Lies In America, starring Kevin Bacon, 

Calista 
Flockhart, and Brad Renfro. The picture was released in September. He also 
executive produced Universal’s Leave /t To Beaver, which was released last fall. 

In 1997, Myron also produced Mike Figgis’ One Night Stand, which was released 
last November, Disney’s Mr. Magoo directed by Stanley Tong, which was released last 
Christmas and Disney’s An Alan Smithee Film -- Burn Hollywood Burn. 

He’s currently prepping Mod Squad for MGM, which will be directed by Scott 
Silver. Principal photography will start in May. Other pictures which will shoot this year 
are Male Pattern Baldness, directed by Betty Thomas and Blaze of Glory, the Otis 
Redding story, which will be directed by lan Softley. 


MARTHA CHANG (Co-Executive Producer) has several films to her credit, 
including 3 Ninjas and the follow-up films, 3 Ninjas: Kick Back and 3 Ninjas Knuckle Up. 
All three pictures were negative pick-ups and Chang orchestrated and handled the 
negotiations between the studio, bank, bond company and film production companies. 
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In 1996, she produced a medieval epic in Romania titled Galgameth and completed 
Stinkers for TriStar Pictures. 

A graduate of UC Berkeley in French Literature and Film Studies, Chang has 
always been active in the arts. From 1984-85 she attended the University of Paris 
where she continued her education in Film Studies. In 1986, she segued into finance 
and real estate, working closely with international investors in her latter capacity. By 
1991, she had returned to film and joined a new production company structured by the 
celebrated Korean film director Shin Sang Okk. 


JIM ROWLEY (Co-Producer) is also the supervising producer of “Barney & 
Friends,” the highest rated program on U.S. television for preschool children, and Vice 
President of Production and Creative for Lyrick Studios. Nominated for seven Emmy 
Awards, the program is seen by children in more than 50 countries on six continents. 

Rowley has more than 30 years of award-winning experience and accumulated 
expertise in visual communications. He has a long list of credits including some 800 
programs for network, satellite, regional and local TV; numerous corporate productions; 
and more than 1,500 television commercials. He also served as director of on-site, 
large-screen video for six concerts during a Rolling Stones American tour, and has 
directed many live concert shows featuring major performers. 

Rowley, a multiple Clio Award and Cine Golden Eagle winner, spent the early 
years of his career with radio and television stations as an announcer, sound engineer, 
production manager, cameraman, director and producer. He attended the University of 
Texas at Arlington and is a member of the Directors Guild of America. 


SANDI SISSEL, A.S.C (Cinematographer) is one of the few female 
cinematographers. Her film credits include Salaam Bombay, Camp Nowhere, The 
People Under the Stairs, Heavy Petting and the HBO films, “The Soul of the Game” and 
“Full Eclipse.” She was the second unit director of photography on Peter Yates’ 
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Roommates and on John Schlesinger’s The Believers and provided additional 
photography on Drop Dead Fred. 

She also lensed Mary Lambert’s interactive film Double Switch. Her television 
movies and mini-series include “Toothless,” directed by Melanie Mayron, “Night Sins,” 
“The Reef,” “Radiant City,” “The Great Mom Swap,” “Dad, the Angel and Me,” Mary 
Lambert’s “Drag Strip Girl,” “In the Company of Darkness,” and TNT’s “Rising Son,” 
among others. She served as cinematographer on several television series, including 
“The Wonder Years” and “Class of 96,” as well as the pilots “Phily Heat” and “The 


Flash.” 


VINCENT JEFFERDS (Production Designer) created the “real” setting in which 
the characters live and the magical one they discover through Barney in Barney’s Great 
Adventure. His further movie credits include The Munsters, Saints and Sinners, Dead- 
Beat, and Live From Death Row, among many others. He also designed the famed 
Red Knight for Terry Gilliam’s The Fisher King. For television, he production designed 
the pilot and series “Relativity,” executive produced by Ed Zwick for his company 
Bedford Falls. 

HHHE#F 


031798 


